Introduction 


• What do we mean by Golden? Is it a time of prosperity in terms of economic success, creative 
success or audience reception? 

• Continued production of consistently high quality films 

• Essay will discuss development of the British Film Industry from its beginnings around 1909 to 
present day 

• During this period there has been a number of booms and slumps. 

• What follows is a brief synopsis of Industry’s story. 

Main body of essay 

• No. 1 problem with BFI is US dominance, not just in terms of amount of US films on our screens but 
also of their penetration of our industry 

• There was a lack of awareness from British Film Industry - it was badly organised with internal 
division and a growth of a monopoly situation 

• Lack of government finance allowed foreign interest to take control of the market and BFI - notably 
America. 

Why was US industry so successful? 

• Economic advantage - greater government investment; no dubbing required 

• Technological advantage - US pioneered new technology (sound and camera equipment) 

• Content of films more escapist than British Films. 

• Developed a star system earlier 

• Different studio styles MGM, Paramount, Warner all gave their films different looks to ensure strong 
market identity. 

• Traditional, Restrictive nature of early British films dealing with class relations and Imperealistic 
values - themes of interest only to British market. 

Need for review of British Film Industry 

• By 1918 80% of films in UK were American. By 1922 the production sector was in a state of crisis 

• BFI alleged Hollywood were using unfair tactics - Block Booking (where BFI bought a block of 
films, of varying quality - mostly shite) 

• Government tried to establish some kind of support for Industry with the introduction of 
Cinematographic Films Act in 1927. 

• This declared that a minimum number of British productions (around 10%) should be included in the 
block booking of American material, steadily rising by 2.5% every year to 20% in 1936. 

• This spumed the problem of 'Quota Quickies’ (Very poor quality films produced with low budgets 
in a short time period.) 

• However the Act was a limited measure and it did very little to help establish a healthy British Film 
Industry which would be independent of America both economically and culturally 

• Notion of the film’s Britishness very vague, no real concern for craft. 

• The Industry polarised between low-budget films produced for the American block-bookings and 
serious big-budget films designed to compete in the US market. 

• Alexander Korda’s film Private Life of Henry VIII drew large crowds in America and proved British 
films could contend with US films. 

• Despite various ups and downs by 1937 British Film Production had become big Business 

• Total value of British Films in production £7 million compared to £500 000 in 1928. 

• The Act was changed in 1938. Rather than compete directly with the US, the Act was designed to 
accept willingly help from America. 

• American Production companies responded by supporting financially prestige productions in Britain 

• Strong Domestic market for British Films Grade Fields (Sally in our Alley) and George Formby 
were popular 



British Cinema in 1940’s and 50’s 


• Still large domestic audience 

• Relaxation of censorship laws, X-certificate introduced 

• Main types of British Film - Comedy of manners (Baling Studio) 

- Endless was movies (Dam busters) 

- Heritage Films (Dickens, Shakespeare) 

- Home grown comedies (Norman Wisdom, Carry on Films; 1958 
onwards 

- Hammer Horror movies 

British Film Industry 1953-1963 

• saw a decline in audiences, partly in response to changes of structure in industry, partly due to 
increase in TV audiences 

• The decline of Rank and ABC as a combined production force 

• Fall of the Ealing Studios, rise of Hammer Horror Film studios 

• By 1960, cinema had lost two thirds of it’s 1950 audience. 

British Film Industry - 1960’s 

• General boom period 

• By 1966 75% of production finance came from America. 

• Films produced were instantly recognisable as British 

• British society was suddenly exciting and colourful 

• Influence of youth culture (Beatles, myth of swinging London) 

• Youth market comedies - Hard Days Night; Alfie 

• Sex Comedies - Carry on Films 

• Offshore Hollywood - Bond Films 

British Film Industry - 1970’s 

• Continued contraction of market. 

• US withdrawal of funds, British film Industry seen as non-profitable. Hollywood Studios loosing 
money (MGM lost $35 million) 

• Decline in State support 

• Decline in Independant cinemas 

• American films reigned supreme again - Easy Rider, The Graduate 

• End of 70’s saw development of Cable TV and home video market 

British Film Industry - 1980’s 

• Only 26 films given theatrical release in 1981 

• Exhibitors quota ended 

• Government financing of NFFC was wound up in 1984 and was replaced by the British Screen 
Finance Corporation, made up of Thom EMI, Rank and Channel 4. 

• Eady Levy stopped 

• Temporary tax concession ended in 1984. 

• Beginning of a revival - Chariots of Fire, Educating Rita 

British Film Industry 1990’s 

• Make it up 
Conclusion 


Don’t give a fuck 


Antonio Gramsci (1891-1937) 


• Italian Marxist theorist 

• Politics, ideology and culture are independent of the economic system, not controlled by it. 

• His concept of ideology and culture is best expressed through his concept of hegemony, 

• Hegemony - The ability in certain historical periods for the dominant class to exercise social and 
cultural leadership. They maintain their power over the economic, political and culture direction of 
the nation. The moment when one particular ruling group has won moral and intellectual leadership. 
When a set of norms becomes accepted by society. 

• The predominance of one social class over another. The ability of those in the ruling classes to 
oppose their world view , their ideology on the masses. Partly by coercion, partly by consent, at least 
by acquiescence. 

• ‘moral and philosophical leadership, leadership which manages to win the active consent over those 
whom it rules. 5 And ‘total social authority 5 . 

• Gramsci argued that no dominant group could rule by just economic control or political oppression, 
as this would be too obvious and cause revolt by the masses. What is important is ideological 
control, the consensus of the masses. 

• Consensus achieved by social agencies such as the church, schools, family, media and even trade 
unions. 

• All these social institutions promote the ideas of the ruling class without actually seeming to overtly. 
Their ideals are accepted at face value and as normal. 

• The form the basis of everyday life and even our idea of ‘common-sense 5 . Common-sense is what 
appears to us as natural. To prevent conflict from arising in the first place, and by containing it when 
it does arise. What appears commonsensical to one society may not appear as common sense to 
another e.g. Why is it that in the UK we eat with a knife and fork? Would civilisation collapse if we 
ate with our hands? In culture there are imperatives as to what is accepted as proper and what is 
not. 

• Contrary voices cannot find a way to challenge the dominant voice, (e.g. the Thatcher years - the 
conservative government used the state and laws to roll back an crush militant groups and 

• While the dominant class ultimately enforces its rule by control of the State (army, law, police), the 
real control lies in it 5 s intellectual influence over social institutions in civil society. 

• Ideological dominance is constantly challenged by contrary views and crises and thus is never fully 
achieved. 

• In capitalist societies it is the bourgeoisie who are the dominant class while the working classes 
remain subordinate. 

• The exploitative relationship is present yet a true revolt first requires an intellectual struggle to 
expose bourgeoisie ideology; a cultural revolution in which the working class seizes moral and 
philosophical control before economic and political control. 

• Emphasised an intellectual revolt promoting mass class consciousness within society. 

• The terrain in which this common sense is won is within the realm of superstructure 

• A hegemonic cultural order tries to contain all criticism and conflicting views within its own range. 


